
 

 

  COURSE DESCRIPTION 
Pick a scene: Harold Lloyd hanging from that clock. King Kong perched atop the 
Empire State Building. Rocky Balboa sprinting up those stairs. The girl in the red 
coat eluding the Nazis. How do filmmakers create iconic images like these that 
capture the audience’s imagination and the spirit of the times? In this course, 
students will explore the artistry behind film aesthetics, film genres, and film 
movements spanning from the silent era to the present day. Classes will focus on 
analyzing cinematic “texts” as sociological narratives: stories that mirror societal 
fears about losing control, aging, mental illness, technology, death, and loneliness, 
while simultaneously teaching viewers how to overcome their “fright complex.” 
Course work will have students producing written assignments that reflect their 
growing understanding of film as the art form known as “The Seventh Art.” 

 

REQUIRED TEXT 
This section of ENGL 2350 is part of the Zed Cred program, which means it uses free 
online resources and library materials to save students the cost of buying a textbook. 
While secondary readings will be posted on the Moodle site, core readings will be 
taken from John Reich’s Exploring Movie Production and Construction (Open SUNY 
Textbooks, 2017), which students can access online in a variety of formats. 

     
REQUIRED VIEWING 
Some of the following films (or portions of them) will be shown in class. However, 
students must pre-screen them in their entirety to prepare for lectures and 
discussions. With the exception of the Chaplin and Polley films, all of these selections 
are on reserve at the KPU Library under ENGL 2350; students may also view them 
online via the embedded links. 

 Chaplin, Charlie.  The Kid.  Charles Chaplin Productions, 1921. 

 Hitchcock, Alfred.  Rear Window.  Paramount Pictures, 1954. 

 Hitchcock, Alfred.  Vertigo.  Paramount Pictures, 1958. 

 Kubrick, Stanley.  2001: A Space Odyssey.  Metro-Goldwyn-Mayer, 1968. 

 Polley, Sarah.  Away from Her.  Lionsgate Films 2006. 
 Szifron, Damián.  Wild Tales.  Corner Producciones, 2014. 
 Wilder, Billy.  Double Indemnity.  Paramount Pictures, 1944. 
 Wright, Edgar.  Baby Driver.  TriStar Pictures, 2017. 

 

 

“Fear isn't so difficult 

to understand. After 

all, weren't we all 

frightened as children? 

Nothing has changed 

since Little Red Riding 

Hood faced the big bad 

wolf. What frightens us 

today is exactly the 

same sort of thing that 

frightened us 

yesterday. It's just a 

different wolf. This 

fright complex is 

rooted in every 

individual. The only 

way to get rid of my 

fears is to make films 

about them.” 

 

-Alfred Hitchcock 
 

SUMMER SEMESTER 2018 

ENGLISH 2350/S10  

Critical Studies in Film 

Tuesdays, 10:00am-12:50pm in Fir 328 

Instructor: Greg Chan 

604-599-2182  |   greg.chan@kpu.ca  |  www.courses.kpu.ca  |  @ENGL2350 

 T, 8:50-9:50am; W, 1:00-2:00pm; R, 1:00-2:00pm or by appointment (Fir 313) 

 

 

https://milnepublishing.geneseo.edu/exploring-movie-construction-and-production/
https://youtu.be/o1I_C7inB8M
https://ffilms.org/rear-window-1954/
https://ffilms.org/vertigo-1958/
https://ffilms.org/2001-a-space-odyssey-1968/
https://ffilms.org/away-from-her-2006/
http://sharemovies.net/watch/zGWB97xP-double-indemnity.html
https://ffilms.org/baby-driver-2017/


 

 

ASSIGNMENTS 
 

 

   
 

 
Reading Quizzes or Group Presentation 

Value: 15%    Due: All semester (quizzes); July 24 (presentation **sign-up begins May 15) 

Option A: Testing your critical understanding of the assigned readings and theoretical concepts within the 
context of the 2350 films, these pop quizzes (x5) will help prepare you for the major course assignments.  
Formats may include short answer, fill in the blank, multiple choice or paragraph response. Option B: In a  
group of 5, you will present a 10-minute analysis of a key concept—mise-en-scène, set/costume design or 
continuity—in a film on the schedule. Taking a quiz automatically makes it your option. 

 

   

 
Mise-en-Scène Analysis 

Value: 15%    Due: May 22 (in class; 1 hour) 

This open-book test will have you analyzing the visual storytelling strategies of select scenes from Weeks 1-3’s 
films. Considering how the filmmaker has populated the frame to tell the story, your 5 short answers and 2 
paragraph responses will identify and discuss the standard elements of mise-en-scène analysis.  

 

  

 
Midterm Exam 

Value: 20%    Due: June 12 (in class exam, 1.5 hours) 

For this closed-book exam, you will compose either 1.) 4 paragraph explications focused on plot structure, 
adaptation, themes, and motifs drawn from Weeks 1-6’s films or 2.) A short essay response focused on one 
of these topics. 

 

 

 
Research Essay or Field Study Paper 

Value: 30%    Due: July 3 (**Plus June 8 Rio Theatre tour for the Field Study option) 

Option A: Based on your cumulative understanding of film studies, you will compose a MLA research essay  
that applies critical theory to 2 or more films studied in 2350. Your research base will include 5-7 scholarly 
sources. Length: 4-5 pages or 1,000-1,250 words, double spaced. Option B: You will participate in a film 
production + history tour of the Rio Theatre, which will include a screening of Orson Welles’ Citizen Kane or 
Alfred Hitchcock’s Psycho. Following that, you will produce a photo essay to document the field experience, 
including an analysis of seeing a film classic on the big screen. Background research required: 5-7 sources, 
documented MLA style. Length: same requirements as Option A. 

 
  

 

 
Final Exam or Semester-long Twitter Microblog 

Due: August 14, 2018, 8:30-11:30am    Value: 20% 

Option A: Your final exam will cover all of the course topics and texts (literary and cinematic). Format TBA.  
Option B: An alternate to the final exam will be 13 weeks of microblogging: 2 live tweets of 250-280 words per  
week that reflect on what you’re studying in 2350. Opt in by posting your first 4 tweets by the end of Week II  
and tagging @ENGL2350 in each of them. A cumulative grade will be assigned after Week XIII’s final tweets. 

 

 
Complete information  

on these assignments will be 

posted on the course website  



 

 

POLICIES AND PROCEDURES 
 Attendance and participation. Regular, 

punctual attendance is mandatory for 
ENGL 2350. It furthers the student’s 
cumulative understanding of course 
material, enables the student to be actively 
involved in class discussions, and indicates the student’s commitment to the 
course. Punctuality will not only reflect well on the student, it will also 
prevent disruptions to class work already underway. Out of respect to your 
instructor and classmates, latecomers are asked to knock and wait for 
entrance to the class. In consideration of others, cell phones are not to be used 
during class hours; please turn off or mute ringers before coming to class and 
refrain from checking or sending messages during class. Respecting these 
classroom requirements will contribute to a better learning environment for 
all, so your cooperation is appreciated. Overall, your success in this class is 
determined by your work ethic; if you treat the classroom as a place of work 
and study, you will set yourself up for success.  

 
 Late assignments. In the interest of fairness to students who work hard to 

meet deadlines, course work not submitted at the start of class on its due date 
automatically receives a grade of zero. (Computer or printer problems will 
not be considered reasons for not observing an assignment deadline.) This 
includes take home as well as in-class work, for which there are no extensions 
or make-ups. An extenuating circumstance is the only possible exception. If 
there is a legitimate and serious reason why you will not be able to submit 
your work on time, please inform me of it in advance (a doctor’s note or other 
documentation will usually be required at this point.) Assignments submitted 
via email, fax, my mailbox, my office, or the assignment drop-box will not be 
graded; grades for assignments that do not follow format requirements will 
be withheld and could result in a fail. 

 
 Plagiarism. It is your responsibility to familiarize yourself with Kwantlen’s 

ST2 Plagiarism and Cheating Policy. Work suspected of plagiarism will 
involve the student meeting with the instructor to discuss it. If it is verified as 
plagiarized work, it will automatically receive a grade of zero and be 
recorded by the Registrar in the student’s file. Disciplinary action, up to and 
including expulsion from Kwantlen, could result from plagiarized work. To 
avoid plagiarism, complete the Library’s Plagiarism Awareness Tutorial. 

 
 Diversity and Inclusiveness Policy. Consult Policy HR15 for complete 

information on KPU’s Diversity and Inclusiveness Policy. KPU is committed 
to supporting and promoting inclusiveness, diversity, and equity throughout 

https://www.kpu.ca/policies
http://libguides.kpu.ca/academicintegrity/plagiarism
https://www.kpu.ca/policies


 

 

its learning environments. 
 

 Assignment standards. Careful craftsmanship counts. With that in mind, all 
course work must meet some standard requirements. Your assignments 
should always be: 

o Word processed (for all take-home work) and double-spaced; 

o Documented MLA style to avoid plagiarism (consult 

www.kwantlen.ca/library/guides/citingyourresources.html); 

o Thoroughly proofread for content, structure, and expression; 

o Originally titled; 

o Submitted with an MLA style information block identifying the student’s 

name, student number, course, section number, instructor, assignment name, 

and date of submission; and 

o Stapled. 

 

 Supplementary Readings.  

o Walker, Michael.  Hitchcock’s Motifs.  Amsterdam University Press, 2005. 

o Grant, Catherine.  Film Studies for Free. 

https://filmstudiesforfree.blogspot.ca/. 

o Colman, Dan.  Open Culture.  http://www.openculture.com/freemoviesonline. 

 

 

 

 
 

 

http://www.oapen.org/search?identifier=340200
https://filmstudiesforfree.blogspot.ca/
http://www.openculture.com/freemoviesonline


 

 

GRADING STANDARDS 
 
 

Letter Grade/ 
Percentage/GPA 

Definition 

A+=90 to100 (4.33) Exceptional in all respects, this work is characterized by its impeccable 
presentation, its well-developed ideas, and its engaging style. Controlled and 
consistent. 

A=85 to 89 (4.00) Outstanding in terms of ideas and presentation, this work is only held back by 
a few minor errors. Incisive. 

A-=80 to 84 (3.67) A superior effort. Reveals individual, intelligent thought and sophisticated 
expression of ideas, though it falls short of its full potential. Creative. 

B+=76 to 79 (3.33) A very good achievement, this work is characterized by its strong content, 
style, and expression. Imaginative and consistent, but lacking the sharpness 
and individuality of a first-class essay. 

B=72 to 75 (3.0) A good and solid achievement. Despite some difficulties with development 
and expression, this is a thoughtful piece of work. 

B-=68 to 71 (2.67) Competent work that demonstrates clear understanding of the topic and makes 
a number of good points. Held back by some significant composition errors. 

C+=64 to 67 (2.33) Reasonably competent work notable for its grasp of assignment guidelines. 
However, evident errors in organization, development, and grammar interfere 
with this paper’s content. 

C=60 to 63 (2.0) Satisfactory work that fulfills the basic requirements of the assignment. 
However, it is significantly impaired by errors in development, organization, 
and grammar. 

C-=56 to 59 (1.67) Marginal performance; shows that the writer has tried to respond to the 
assignment. This grade and those below it do not permit students to pursue 
more advanced courses. 

D=50 to 55 (1.0) Minimal achievement. Final grades in this range do not qualify for transfer 
credit. 

F=0 to 49 (0) Unsatisfactory achievement. This work fails to meet course requirements. 

 
 
 
 
 

 
 
 
 
 

 



 

 

ENGLISH 2350 SCHEDULE 
 
This is a tentative outline that we will modify throughout the term according to the 
needs and interests of the class. Keep it up to date, as topics, readings and due dates are 
subject to change.  The core readings listed below are taken from John Reich’s Exploring 
Movie Production and Construction. Embedded links are provided for the secondary 
readings. 
--------------------------------------------------------------------------------------------------------------------- 
 
Week I.  Course Introduction 
May 8   Cinematic Styles and Film Types 

German Expressionism 
The Silent Era 
 

➢ Reading: Chapter 6, “Cinematography” 

 Eisenstein’s Battleship Potemkin; Chaplin, The Kid; 

Hazanavicius’ The Artist (excerpts)  

 

Week II.  Hollywood’s Studio System   
May 15                          Sound Design: Sound Effects and Soundtracks 
                            The Frame: Mise-en-Scène Analysis 
 

➢ Reading: Chapter 8, “What is Sound?” and 

“Cinematography Assignment” 

Hitchcock’s Vertigo (Part I); Linklater’s Before Sunrise,  

Wright’s Baby Driver, and Kubrick’s 2001 (excerpts) 

 
Week III.   Montage: The Art of Editing  
May 22                          Continuity and Cutting  

 

➢ Readings: Chapter 7, “Editing” and College Film and 

Media Studies’ “Editing Guide” 

Hitchcock’s Vertigo (Part II); Hitchcock’s Psycho and Rope; 

Tarantino’s Pulp Fiction, and Meirelles and Lund’s City of 

God (excerpts) 

Mise-en-Scène Analysis (in class) 

 
 
 

https://milnepublishing.geneseo.edu/exploring-movie-construction-and-production/
https://milnepublishing.geneseo.edu/exploring-movie-construction-and-production/
https://collegefilmandmediastudies.com/editing/


 

 

 
Week IV.  Plot Structure and Film Narratology 
May 29  

➢ Reading: Chapter 3, “Story and Plot”  

Szifron’s Wild Tales (“Pasternak,” “Bombita” and “Till 

Death Do Us Part”) 

 
Week V.  Literary and Television Adaptations 
June 5   Homages 

➢ Reading: Munro’s “The Bear Came Over the Mountain” 

A&E’s Bates Motel and Hitchcock’s Psycho (excerpts); 

Stranger Things Film References; Polley’s Away From Her 

(Part I) 

**Optional Field Study (June 8, 11:00-1:30, Rio Theatre) 

 
Week VI.  Genre Study: Film Noir 
June 12                          Themes and Motifs  
 

➢ Readings: Chapter 1, “Theme,” and 

“Exhibitionism/Voyeurism/The Look,” “Staircases,” and 

“Blondes and Brunettes” from Walker’s Hitchcock’s Motifs 

 Wilder’s Double Indemnity (Part I); Hitchcock’s Rear 

Window (excerpts); and Polley’s Away From Her (Part II) 

Midterm Exam 

 

Week VII.  Characterization and Acting Protocols 
June 19                           The Femme Fatale 
   Costume Design 
 

➢ Readings: Chapter 4, “How Are the Characters 

Portrayed?”; Veysey’s “Costume and Design in 

Hitchcock’s Vertigo” 

 Wilder’s Double Indemnity (Part II) 

 
Week VIII.  Directors as Film Auteurs 
June 26                           The French New Wave 

 

https://www.newyorker.com/magazine/2013/10/21/the-bear-came-over-the-mountain-2
http://time.com/4978928/stranger-things-movie-references/
http://riotheatre.ca/
http://www.oapen.org/search?identifier=340200
https://clothesonfilm.com/costume-identity-in-hitchcocks-vertigo/25039/
https://clothesonfilm.com/costume-identity-in-hitchcocks-vertigo/25039/


 

 

➢  Chapter 5, “What Is Directing?” and “Cameo 

Appearances” from Walker’s Hitchcock’s Motifs 

Kubrick’s 2001: A Space Odyssey and The Shining;  

(excerpts); Hitchcock’s North by Northwest (excerpts): 

“How the French New Wave Changed Cinema” 

 
Week IX.  Genre Study: Disaster Films and Docudramas 
July 3   Cinéma Vérité: Realism 

 

➢ Reading: Chapter 2, “What is Genre and How Is It 

Determined? 

Greengrass’ United 93, Cameron’s Titanic, and Linklater’s 

Boyhood (excerpts) 

Research Essay/Field Study due 

 
Week X.  Cinéma Vérité: Long Takes 
July 10  

Linklater’s Before Sunrise, Before Sunset, Before Midnight 

(excerpts) 

 
Week XI.  Genre Study: The Black Comedy 
July 17 

➢ Willinger et al.’s “Cognitive and emotional demands of 

black humour processing” and “Conclusion” 

Szifron’s Wild Tales 

 

Week XII.  Group Presentations  
July 24                            Course Review 
  

 
Week XIII.  Final Exam Preparation 
July 31    
 
   

    May 13th is the last day to withdraw without receiving a “W” on your transcript; 

July 5th is the last day to withdraw from a semester course with a “W” grade. 

 
 

http://www.oapen.org/search?identifier=340200
https://youtu.be/Ez_ARK60epw
reading:%20Chapter%202,%20
reading:%20Chapter%202,%20


 

 

 

 
 
GENERAL 
 

✓    good point 
 

X    no; error 

 

    punctuation error 

 

    unclear point 
 

   delete 

 

     missing part 

 

    capitalize 
 
 
 
DICTION/WORD CHOICE 
 
ww    wrong word 
 
w?    word doesn’t fit context 
 
wordy    idea expressed in too many words -- simplify 
 
nsw    no such word; consult dictionary 
 
sp    spelling error 
 
typo    typographical error 
 
sl    slang phrase 
 

    close space  
 

 /     separate as two words (e.g. even/though) 

 

ENGLISH MARKING SYMBOLS 



 

 

 

 
PHRASING 
 
id    incorrect or faulty idiomatic phrasing 
 
awk    awkward construction 
 
F    filler/deadwood: unnecessary words 
 
red    redundant 
 
rep    repetitive 
  
syn    syntax/faulty word order 
 
    reverse word order 
 

SENTENCE CONSTRUCTION 
 
[       ]    faulty construction 
 
SS    sentence structure 
 
mm    misplaced modifier 
 
dm    dangling modifier 
 
frag    sentence fragment 
 
CS    comma splice 
 
RO    run-on sentence 

 
STRUCTURE & STYLE 
 
dev      develop: insufficient explanations/examples 
 
trans  weak or missing transition  
 

➔    indent 
 

¶    new paragraph needed 

 
POV    wrong point of view/shift in point of view 
 
ds    double space 
 
ts    topic sentence: weak or missing 
 



 

 

org    organization problem 
 
BASIC GRAMMAR 
 

agr    agreement error  
 
art    missing article (a, an or the) 
 
V    verb form or sequence error 
 
vt    verb tense error 
 
ps    wrong part of speech 
 
u    uncountable noun: remove the ‘s’ 
 
prep    preposition error 
 
sing    singular  
 
pl    plural  
 
Ref?    vague, unclear or incorrect pronoun reference 
 
//    faulty parallelism 
 
coh    coherence 
 
 
DOCUMENTATION 
 

Q quotation error: faulty integration or wrong format  
 

doc/man manuscript form: does not follow MLA conventions/faulty 
documentation/missing source 

 
WC Works Cited error 
 
alph   alphabetical order 
 
it   italics 
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